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PAVING THE WAY ТО 
EXCELLENCE 


DURABLE • ECONOMICAL 
VIRTUALLY MAINTENANCE FREE 


GRINNELL Concrete Pavingstones lead the way 
to lower paving costs and higher performance in 
commercial, industrial, municipal and residential 
uses ...indoor and out. It has many applications 
such as: 


Streets Bus Lanes 
Plazas Courtyards 
Parking lots Patios 
Walkways Pool areas 
Malls Sidewalks 
Common areas Driveways 


Manufactured of high density, low absorption concrete, 
they meet the most demanding requirements for strength, 
durability, resistance to wear, chemicals and extreme 
temperatures. In short they are made to last forever. Unit 
cost is low, installation is simple and fast. Pavingstones are 
designed to interlock tightly with maximum contact area. 


CHECK THESE DISTINCT ADVANTAGES: 


Compressive strength of 8000 psi 

Low absorption 

Meets ASTM designation C 936-82 

In excess of 50 freeze-thaw cycles 

Easy access to underground utilities 
Variations in design through shapes and color 


And it is so simple, pavingstones are put in by hand, no 
heavy equipment needed, up to 1500 square feet can be 
completed in one day by а crew of four men saving both 
time and labor costs. For more information call 1-201-383- 
9300 or write to 


THREE GREAT PATTERNS 
COBBLESTONE HOLLAND MULTIWEAVE 
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CONCRETE PAVINGSTONES INC. 
MANUFACTURERS - INSTALLERS 
482 Houses Corner Road, Sparta, N.J. 07871 
(201) 383-9300 


Write in 266 on reader service card 
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Graduate Director of Urban Plan- 
ning at Rutgers University. 
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We'll bring life to your concept. 


Looking for an office furniture sup- 
plier to breathe life into your ideal 
office concept? 

Consider Office Interiors, the spe- 
cialists in bringing interior design 
concepts to reality. 


Whether your plans call for a com- 
plete systems approach or a single 
conference setting, you'll find 
Office Interiors uniquely qualified 


to meet your needs — and your 
specifications. 


As one of the area’s largest autho- 
rized dealers for Steelcase and 
more than 200 other leading manu- 
facturers, we can guarantee you'll 
find what you want, when you 
want it. At prices well within your 
client’s budget. 


And you'll find our staff of trained, 
knowledgeable account managers 


ready to fill your design require- 
ments under deadlines others can 
only hope to meet. 


The name: Office Interiors. 

The offer: To make your office 
plans work as well in practice as 
they do on paper. 


The number: 201-231-1600 


Let’s get acquainted in time to 
breathe life into your next office 
assignment. 
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е Office Furniture 
e Systems Furniture 
e Steelcase Dealer 


ØFFICE INTERIORS, INC. 


33 Chubb Way 


4 Branchburg, NJ 08876 


2 
Ё 


A 


(201) 231-1600 


UNI- DECOR” 


2 
“з=, 


a. PSE np 


— m 


CLASSICO™ See us іп LAfile ”84 and Sweets ’84 


Exclusive Uni-decor"* Paving Stones 
when only the finest will do 


Durable, decorative, maintenance free and virtually indestructible. 
Available in a multitude of shapes and colors, all Uni paving products 
meet or exceed ASTM-C-936 minimum 8000 psi, maximum 5% 
absorption. Write for more information or call (201) 458-6888. 


*Uni-decor™ U.S. Patent No. 4,128,357 Canadian Patent No. 1,039,994 


Please send information to: 


INTERLOCK 


975 Burnt Tavern Rd., Brick, New Jersey 08724 
Call (201) 458-6888 for a complimentary consultation. 


Member, UNI-GROUP, North America 


YOU ARE LOOKING АТ 
THE FINEST, AGED AGGREGATE 
IN COMMERCIAL USE TODAY. 


1.1 billion years in the making? Lime Crest Architec- 
tural Aggregates are unique in nature. 


That’s why they're proven performers when roofing 
specifications call for weather resistance, beauty, 
energy conservation. 


Practical performers when vertical panels demand 
texture, color, sparkle. 


Lime Crest. Perfected with time, available today. 
Because the difference matters. 


*Quarried from Pre-Cambrian strata, an ancient carbon- 
ate formation producing the beautiful, durable calcitic 
marble used in all Lime Crest Architectural Aggregates. 

\ 


For Information: 

Ш Look in your Sweets Catalog: File Number 4.1°/Lim - 
Exposed Aggregates, or; 

Ш Circle the Reader Information #, or; 

Ш Call Lime Crest Toll Free for your Free Samples and 

Product Spec Sheets: 1-800-526-1753, in NJ, 201-383-2000. 


LIME CHEST. 
® Because the difference matters” 


Limestone Products Corporation Sparta, New Jersey 07871 


Recreational 
Facilities 


In this increasingly complex world, recreation relieves 
stress, renews the spirit, and provides an emotional and 
physical balance that promotes excellence in our lives. The 
recreational facility projects presented in this issue cover a 
wide spectrum of function and of form, ranging from 
physical to cultural recreation and from a strikingly simple 
stable compound to a figurative and festive outdoor concert 
pavilion. 

Visits to two of Michael Graves’ environmental centers, 
one in Union County and the other at Liberty State Park, in- 
spired this issue’s Critique, a discussion among Editorial 
Board members. The discourse focuses on stylistic dif- 
ferences between the two facilities, built nearly twenty years 
apart, and on how these differences relate to the function 
and success of each project. 
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Watchung Stable Relocation 
Mountainside, New Jersey 


Holt & Morgan Associates, P.A. 
Princeton, NJ 


The recent construction of Interstate 
78 caused the relocation of the Watchung 
Stables, a public equestrian facility 
owned by Union County. The new 
site, a former Nike Missile Base inside 
the Watchung Reservation, offered a 
unique opportunity to develop a plan 
that would suit the needs of both day-to- 
day public riding and large equestrian 
shows and that could also return a part 
of the park to public use. 

Stables for over 100 horses, an isola- 
tion barn, a hay and straw barn, and a 
maintenance building have already been 
completed. Extensive landscaping and 
construction of administrative offices, a 
manager’s residence, a concession 
building, and a petting stable are cur- 
rently underway. These additions will 
form a partial enclosure of the outdoor 
space and provide the gateway to the 
site. О 
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St. Benedict’s Preparatory School 
Newark, NJ 


Gregory R. Arner, AIA 
New Providence, NJ 


St. Benedict’s Preparatory School has 
served the community of Newark for 
over 100 years. During that time, chang- 
ing urban conditions have in turn chang- 
ed the school’s needs. The school, run by 
Benedictine monks, has recently emerg- 
ed from a period of struggle for survival 
with new long-range goals. The proposed 
“Athletic/Academic Facility’ helps 
realize those goals. It also celebrates the 
school’s rebirth from the era of the 1967 
riots, when the school was temporarily 
closed. 

Located on three acres across from the 
existing campus, the new facility is con- 
nected to the campus by a pedestrian 
bridge that symbolically spans Martin 
Luther King, Jr., Boulevard. The choice 
of this site maximizes the space 
available for an athletic field and 
minimizes the distance between the new 
60,000 ва. ft. building and the existing 
auditorium and school. 

Entry to the new facility is across the 
bridge, which visually ties the old to the 
new. Incorporated into this entry is the 
school’s “Hall of Fame” passageway, 
where evidence of past athletic ac- 
complishments is displayed. 

The circulation tower’s design and 
location give it visual continuity with 
the historical facades of the old 
buildings. The tower contains lounges 
and areas for graphic displays, and pro- 
vides access to the athletic field. 

The gymnasium is on the first floor 
level. Beneath the gym is the wrestling 
room, which has its own locker/shower 
rooms and team rooms. The natatorium, 
with a 25-yard swimming pool, is on the 
lowest level of the building. A television 
studio and classrooms on the second and 
third floors help meet the school’s 
academic needs. 

By placing two levels of the new facili- 
ty below grade and using a low-pitched 
metal batten roof over the facility, the 
design reduces the overall mass of the 
new building and harmonizes the scale 
of the new and the existing buildings. A 
series of piers and dormers further 
enhances the pleasing scale of the new 
building. Finally, the stair tower in- 
teracts as a central focal point with the 
existing church tower. 

The proposed Athletic/Academic 
Facility fulfills a longstanding commit- 
ment to scholastic achievement and pro- 
vides an optimistic vision of urban ar- 
chitecture. Г] 
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Cincinnati Symphony Pavilion 
Cincinnati, Ohio 


Michael Graves, Architect 
Princeton, NJ 


The Cincinnati Symphony Summer 
Pavilion is an outdoor performance 
facility for concerts by the symphony or- 
chestra, the pops, and popular musi- 
cians, and for occasional opera and 
dance performances. The design tries a 
fresh approach to an assembly of many 


people under one roof. The simple Жаа И" Д a 
scheme evokes the image of a congrega- іш, Ал at КА 94% ею 
tion under a tent or the relaxed at- Ж А 5577708 RX ивы 
mosphere of a pavilion in the park. а a AN 6 ЕЕЕ Ж с к 


The building is intended to seat 4,500 
people under the roof and 10,000 on the 
surrounding grassy berm. Yet the ar- 
chitects have endeavored to establish an 
intimate quality through the tent-like 
form of the roof and the garden arcade 
and pergola that mark the boundaries of 
the lawn. 

Public food concessions and rest room 
facilities will be in the lower level of the 
pergola. The stage house provides stage 
and wing space as well as a green room, 
a lounge, lockers, dressing rooms, and a 
terrace overlooking the river. О 
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Athletic Training апа 
Stadium Office Facility 
Rutgers, The State University of NJ 


Nadaskay Kopelson Architects 
Morristown, NJ 


Rutgers University desired a facility 
that would express a commitment to ex- 
cellence and progress in its sports pro- 
grams and that would help those pro- 
grams achieve national recognition. The 
facility would have to house all sports 
activities efficiently and in a centralized 
location. 

The new granite-clad, steel-framed 
structure complements the existing 
cast-in-steel Rutgers Stadium and aux- 
iliary buildings. The scheme responds to 
the classic symmetry of the historic and 
picturesque stadium by joining the 
various elements of locker and training 
facilities, classrooms, and offices with 
the east side of the stadium. The two 
levels of the new facility form a base for 
the highest element in the composition, 
the VIP Lounge. 

Inside, natural oak finishes, indirect 
lighting, and carpeting create a feeling 
of warmth throughout. The first level in- 
cludes a fully-equipped exercise and 
strength training room and a treatment 
and rehabilitation training room. Skylit 
locker rooms are divided into separate 
sections for opposing teams. 

On the second floor are coaches’s of- 
fices, a reception area, and classrooms 
with state-of-the-art audio-visual equip- 
ment. Тһе third-floor VIP Lounge 
overlooks the playing field at the 50 
yard line, and has an open terrace for use 
in good weather. Г] 


Racquetball Club of 
Woodbridge Fitness Center 


Leo L. Fischer, AIA 
South Orange, NJ 


The design involved alterations to the 
original 11-court tennis facility at the 
Woodbridge Fitness Center. The pro- 
blem was to provide racquetball 
facilities that had controlled access and 
that did not encroach upon any parking 
area or potential parking expansion. The 
solution was a compact 11-court, 
complete-service facility that utilizes 
about 99% of the available space. The 
facility occupies a previously inaccessi- 
ble triangular area between two wings of 
the original structure and an easement 
line parallel to the N.J. Turnpike. 

Access is over a pedestrian bridge that 
runs along the edge of a tennis court and 
above the playing area, and that is 
bracketed from existing rigid frames. 
Exits and access for extraordinary ser- 
vices are at each end of the main and 
balcony levels. 

The entire plan is basically an L shape. 
The swimming pool, a lap pool with an 
instruction area to one side, is the 
centerpiece of the “born-again” fitness 
center. О 
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Woodbridge Fitness Center 
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THE ART OF SPECIALIZATION. 


Exotic materials. Advanced construction techniques. Real world testing. Esthetic — yet 
functional — design. 

Like precision built shoes, the playing field itself is equipment. And must be constructed 
with the same specialist’s expertise and care. Which is exactly how Julicher Athletic Facili- 
ties are specified and built: With excellence in design and construction that will exceed your 
client’s expectations. 

We've assisted architects on projects for IBM, Merrill Lynch, Garden State Race Track, 
Harrah’s, Trump’s Castle,and the Sheraton , Marriott and Hilton hotel chains with spectacular 
results. 

Shouldn’t you take advantage of our unique knowledge of specialized surfaces (over 50 
from worldwide sources) and almost two decades of specialized athletic facility building 
experience for your next corporate, institutional or private athletic facility project? 

Call us to schedule a free introductory seminar of our products and services. We’ll run 


right over. 


Trust Julicher: 
The Number One Name 
in Athletic Facilities 


901 Conshohocken Road 
Conshohocken, PA 19428 


ATHLETIC FACILITIES 
DESIGN 
CONSULTING 


215-828-6500 Е CONSTRUCTION 


For your clients 
who deserve quality 
turf sprinkler installations. . 


Contact Wilpat! 


A 


WINNER: NJ Canvas Products у 
Assn. Award for Design | 


“We’re professionally committed to 
the highest standards of design and 
production excellence.” 


-Ed Burak, President 


e CUSTOM DESIGNS e BLUEPRINTS 
e FREE CONSULTATIONS 


Residential Commercial Corporate 


Division of Hudson Canvas Group 


ш 1-800-624-1012 
136 Garfield Ave. N 
5 Jersey City 


CORPORATION 


Architectural Cast Stone — 
Precast Specialties 


е Wall Coping • Pool Coping ® Decor Blocks 
е Window Sills е Mall & Roof Pavers 
e Utility Slabs * Concrete Plank 
е Car & Truck Bumpers » Baluster & Rail 
е Park & Garden Benches е Mason Materials 
е Splash Blocks » Standard & Special Lintels 


Associate Member: N.J.S.C.P.A. & М.Е.С.М.А. 
Member: National Precast Concrete Association 


180 COIT ST., IRVINGTON, NJ 07111 
• 201-399-0400 
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‚ Commercial 
‚ Golf 
‚ Residential 


Wilpat 

Turf Sprinkler Systems, Inc. 

Box 44% Springfield, N. J. 07081 
(201) 379-9313 


Desigers • Installers • Consultants 


Koonz Sprinkler Supply 


... the smart choice for all 
your irrigation needs. 


Design Consulting 
„ Qualified designers assist with your design require- 
ments for golf, commercial and residential appli- 
cations. 
Service Excellence 
« Complete inventory at four convenient locations. 
. Service assistance and technical support. 
. 25-years experience. 
Quality Product Lines 
• Distributors for Ват Bird®, Hunter®, Weathermatic® 
Sprinkler Equipment. 


For more information on how we can be of 
service call: 


Koonz 

Sprinkler Supply, Inc. 

39 Waverly Avenue - Springfield, N. J.07081 
(201) 379-9314 


Branch Offices: 
Wall Township - Toms River - Wyckoff 


РЯ Design Systems and Interiors 


WE'LL PUT YOUR OFFICE PLANS IN MOTION 
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e Office Furniture 
e Systems Furniture 
е Haworth Dealer 
e Certified Installers 


Design Systems & Interiors 
102 W. Front St., Red Bank, NJ 07701 (201) 530-1611 


Critique: Two Environmental Education Centers 


This is an analysis of two Environmental Education Centers 
designed by Michael Graves, FAIA; one for Union County in 
the Watchung Reservation, the other at Liberty State Park. 
The discussion was generated by a visit to the two facilities by 
Architecture New Jersey Editorial Board Members Herman 
Litwack, AIA (HL), Glenn Goldman, AIA (GG), Thomas Fan- 
tacone, AIA (TF), and Philip Kennedy-Grant, AIA (PKG). The 
two projects are particularly interesting since they span nearly 
twenty years of development in the work of the architect. 


Liberty State Park 


HL: The approach to the building is somewhat unsatisfactory. 
The landscaping obviously has not been completed or has been 
reduced to a minimum for economic reasons. The siting of the 
building seems to have forgotten the Statue of Liberty. It 
might have been improved considerably if the entrance were 
on axis with a direct view of the Statue of Liberty. My im- 
mediate reaction to the design of the building is that it is 
definitely Oriental in character; it seems to recall designs of 
Japanese architects that we have seen in some of our contem- 
porary magazines and yet it has the interest and the compell- 
ing atmosphere of play. 

GG: The building is very prominent as you approach it 
because there’s nothing around it. There is a clearing around 
the building so that whatever would be here, regardless of its 
style or size, would still look monumental. 

TF: What we’re not sure about is whether something was plan- 
ned here at the end of this very strong entry axis. It certainly 
wasn’t completed. 

GG: The closest building to this one is Graves’ library in San 
Juan Capistrano. The similarities are absolutely remarkable. 
The library is larger and yet it feels smaller. This building has 
a better sense of scale than the library in California. In the 
library the spaces seem very low and small and yet from a 
distance it seems much larger. When I come into this building, 
the spaces seem larger from the outside and I find it fairly 
comfortable on the inside. Stylistically it’s very much Graves. 
It’s more like Michael Graves than any other particular style. 
HL: Do you recognize any Oriental qualities? I see little 
elements of decor which seem to be Japanese. 

GG: In the lattice work, the roof overhangs and even the use of 
wood, yes, I think so. I don’t know that it was intentional 
though. 


Liberty State Park Environmental Education Center 
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Floor Plan Liberty State Park Environmental Education Center 


HL: The cylindrical balustrade looks like contemporary 
Japanese architecture to me. 
GG: I find the combination of the wood, the stucco and the 
muted colors works fairly well. But since it’s not around any- 
thing else, the architect hada great deal more leeway to do 
what he wanted. 
TF: He is in essence creating the context. 
GG: Yes, so there is no cause to criticize its relationship with 
the built environment. It has to relate to the natural and the 
cultural environments. As far as its relationship to the natural 
environment, it appears to be unfinished. When you enter on 
axis the Statue of Liberty is hidden partially by trees; you see 
a chain link fence and some Wolmanized logs in one foot in- 
crements. I find the relationshp of the entrance to the land- 
scape to be rather disappointing. 
HL: If they spent a lot of money and put in formal landscaping 
we might be more disappointed. 
GG: I didn’t mean to say that there should be a formal 
a I just meant that what there is seems a bit shod- 
y. 
PKG: The way the building is laid out acknowledges that the 
river is the vista, and there has to be an engagement of the 
landscape with the building. That’s why the building is set to 
the side of the main axis. The secondary axis stretches out 
perpendicularly the same length as the building. The meander- 
ing path extends it. The idea was that the buildings and their 
little pavilions would be incorporated into the landscape. It 
hasn’t been done at the main entrance, at least not yet. 
GG: The purpose of the flanking pavilion at the entrance is 
more formal than anything else. It balances the entrance 
elevation. It creates enclosure for the path, and it screens the 
road from the back. 
HL: It embellishes the entire project, doesn’t it? 
GG: Yes. 
PKG: The inside is very chopped up. A great deal of effort has 
been expended to create these three gable roofs on the East, 
but you don’t get any sense of the volume on the inside. 
GG: It’s almost a giant bird cage. 
PKG: The other thing that concerns me probably more than 
anything else is the finishes on the inside. The great care that 
went into the stenciling and the selection of the colors will be 
difficult to maintain. 
GG: It needs repainting now. 


Floor Plan Union County Environmental Education Center 


PKG: It’s been complete one year and it hasn’t worn well. I 
know that’s a function of the budget. 

GG: The finishes are inexpensive. 

HL: Do we have any comment on the choice of decoration, the 
inevitable Graves touch on moldings, disks? 

GG: It looks like a Graves building but that’s all right because 
it is one. I resent all the little buildings that are not well done 
and that try to look like Graves’ work but are misinterpreta- 
tions of his architectural ideas. 

PKG: What would you characterize as a typical Graves 
building? What makes this building Gravesian? 

TF: The way he interprets classical elements and puts 
everything together in his own style. He does it well because 
he has such a strong sense of history. He can reach back for 
metaphor and use it in a clever way. The problem with people 
who try to knock it off is they don’t have the same clear 
understanding. 

HL: Are you saying that he adopts lessons from the past in a 
more contemporary fashion? Because unless we recognize 
those particular things from a standpoint of plan you can 
hardly say that they harkened back to classical form. Unless 
we talk about the plan, I don’t see anything of classical form. 
PKG: The whole thing. ) 

ТЕ: Тһе processional movement. 

HL: Movement from place to place? 

TF: The idea of procession, the strong axial movement. 

GG: The clarity of organization. 

PKG: The symmetry. This building and this arcade are sym- 
metrical; that’s why this shallow curve as the front step to the 
water works. Another thing is the hierarchy of discrete 
elements. There are smaller elements, contrasted with impos- 
ing the front door. You know where the front door is. There is a 
gate. 

HL: But the building doesn’t have any classical statues. 
PKG: It doesn’t need them. 

GG: Exactly. I think some of the Graves knockoffs that we 
were talking about before use some of these elements, but they 
lack an understanding of composition, of the hierarchy of 
organization. That’s one of the significant differences between 
one of Graves’ buildings versus an imitator’s building. 

PKG: Regarding the height in the exhibit rooms, my criticism 
is that the shaft is too narrow relative to the width of the 
room. It’s not even a full third. The pipe joists and trusses 


tend to block the space. 

HL: Does it have a relationship to the illumination of the 
room? 

PKG: No, because in order to experience that height, you have 
to jerk your head back. 

GG: The nature of experiencing a space does not need to be 
limited to a large volume. I agree it’s less than a third of the 
width, but it doesn’t hurt the space. The exhibits seem to be 
able to be laid out in the corners. The way the entrances are 
laid out chops up the exhibit space more than the vertical 
direction. 

PKG: There’s no wall space. There are three pairs of French 
doors. 

GG: The volume is detailed so that you do experience it as an 
interesting and exciting space. In the plan, because we’re lock- 
ed into the classical organization that we spoke about earlier, 
there are more doors than wall space and no continuous 
straight run. That makes it very difficult to set up any sort of 
a reasonably sized exhibit. 

PKG: With the screens, the windows look a little clunky, 
although I like the way they ascend like ladders. That does 
draw you up into the space. I still maintain it’s too narrow, 
however. 

HL: The exhibit space is very, very small and almost minimiz- 
ed so that the architecture overpowers the purpose of the 
building. 

TF: Yes, in essence the building itself is the museum. I find 
myself involved in the three-dimensional qualities to the point 
that I don’t even look at what is exhibited in the room. 

HL: Precisely. 


GG: The auditorium is a well-thought-out, carefully designed 
space, including the way the environmental control system is 
integrated into the walls, the lights, and the circulation. 
Everything seems to work together. You can tell that it was 
all studied at one point or another. Even if one wants to quar- 
rel with details here and there, at least it was studied. 


PKG: The space is very broken up. The furniture here is two 
different kinds. There are tables in front of the stage, and 
easels, and tack boards. There’s a lot going on. These high 
sconces are a nice idea but they probably shouldn’t have been 
painted so dark. We repeat the same kind of gate motif for the 
lege, booth. But again, there are just too many different 
colors. 

GG: There’s а lot going on but I think it’s controlled fairly well 
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and carefully, at least оп the two long side elevations. 

PKG: I’m less happy with it. It’s a small space. It’s a high 
space. I don’t understand the purpose of the high, small win- 
dows. The one at the end has been blocked off so the projector 
can be used. The glass block holes in the walls are high, mean 
and virtually pointless. The wall is a large expanse with little 
square bullet holes in it. I think there’s a certain clunkiness in 
almost everything that Graves does, from Humana to 
Portland to the San Juan Capistrano library to this. That’s a 
result of how he takes the masses and jams them together and 
blows them up out of scale. 

HL: And establishes a trademark for himself. One comment to 
be made about the little pavilions is that maintenance is poor. 
No attempt seems to be made to keep them clean and the lat- 
tice work on more than one is broken away. The nails are all 
rusting. 

PKG: One of the things about the pavilions is their scale. All 
they’re lacking is a barbeque pit. They would be really great in 
somebody’s backyard. It’s really a garden structure and it’s 
been blown up a little bit from the residential scale to accom- 
modate what is a natural garden here. 

HL: They are monumental in a way that is consistent with the 
building. I find them a little heavy. 

PKG: I think most of what Graves does appear heavy. 

HL: That is one way of making them monumental. 

PKG: But you could have done the same thing with eight 
Doric columns that same height, and run a trellis over it. The 
same little benches out front could even be kept. 

HL: Except it would not have won an award. 

GG: I think the whole project is pleasant. We may be affected 
by the fact that it is the end of October and it’s a beautiful day 
out here. And that hasn’t hurt our analysis of this project. A 
lot of it has to do with the surroundings. The fact that we’re 
here on a day the scaffolding is now down from the Statue of 
Liberty. It’s clear. It’s sunny. The project and the building 
looks very good on a nice day. It may look beautiful in snow, 
too. I think it probably would. 

HL: I think one critical aspect of this has to be laid at the door 
of the authorities of the State of New Jersey, because it ap- 
pears that there is not much of an attempt to maintain it. 
GG: No. The maintenance seems to be negligible, which is un- 
fortunate because the choice of materials and finishes are the 
kind that require maintenance. Now the finishes require that 
the State keep them up. There’s already staining on the stuc- 
co. The wood needs repainting. This is a project well worth 
maintaining. The landscape that seemed rather disappointing 
right by the main building itself has not been ignored along 
the path. The landscaping and the natural growth and the 
grasses that are planted by the pavilions are very nice and 
work fairly well. The attempted formality on the entry axis 
doesn’t work, though. It doesn’t come off. 

HL: But enough of the grounds have been cleared so the 
natural shrubbery, bushes and trees are a screening for these 
areas. And the view of New York City from here is absolutely 
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phenomenal. It’s really terrific. 
TF: Beautiful. 


Union County Environmental Education Center 


GG: In this auditorium, I feel like I’m in the basement of a 
junior high school and that bothers me. I don’t feel uplifted by 
coming into this space. I feel like I want to sit down, watch 
what’s on the screen and then leave. 

PKG: It doesn’t go beyond function. 

GG: No, although there are areas in the building which certain- 
ly do, this room doesn’t. 

PKG: This is a much more abstract project than the classical 
one of Liberty State Park. The two columns create the aisle on 
the left side of the auditorium, but it is not duplicated on the 
other side. 

GG: This isn’t really more abstract. This is a modernist com- 
position as opposed to a more classical composition in the 
other building. It’s asymmetrical. It’s a concrete frame with 
block. Mies or Corb could have laid out some of the themes 
that the architect is playing with in this building. It’s the dif- 
ference, really, between perhaps a late-modernist building 
with a few pastel shades thrown in (to hint at what’s to come) 
and what is clearly a postmodernist or a classically-oriented 
building. 

PKG: This is a much more “‘modern”’ building. It’s much more 
tuned to the functional. It doesn’t have the sense of uplifting 
spaces that the other one has. 

TF: I’m still not quite so sure this works well for exhibits, 
though. There are too many things going on, although it’s 
kind of simple. Volumetrically I find it confusing. 

PKG: The offices on the mezzanine with the connecting bridge 
create a great deal of visual interest and change in volume. 
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There is a progression from the flat extended column to the 
round column to the cantilever. That’s tricky, that’s fun. It is 
not so great for laying out exhibits. There’s a lot of light and 
you can see the colors on the trees on the outside. Light comes 
in on the western side, but it’s a glass block wall so it is 
filtered. The large panes of clear glass are on the north side. 
Bad fro the view of conservation but great for light. 

HL: Had we seen this building when it opened, with less of the 
furniture in it, we would have reacted very pleasantly to it. 
PKG: Yes, there’s a lot of clutter. The bulletin board is stuck 
out here in the aisle. 

HL: The spiral stairway and the bridge have an awful lot to 
commend them. 

PKG: There are some exciting things going on, but I’m not 
convinced it works any better or as well as the Liberty State 
Park. I like the fact that it is not completely understood the 
minute you walk in the door. It’s not completely axial with the 
side aisle and the nave and the sanctuary as in Liberty State 
Park. Тһе way it’s put together is — 

HL — not classical. 

PKG: No, it’s not. It’s really a modernist piece of work. Let’s 
go see the snakes. 

HL: This particular environment is much better than the en- 
vironment we found at Liberty State Park. In a sense the ex- 
terior seems to come into the structure because of all the glass. 
GG: Nice snakes. 

HL: There’s a particular design here that reflects the Mies 
Van Der Rohe tradition. 

PKG: The finishes are unpainted concrete and painted con- 
crete block. Although they’re not elegant materials, they’re 
very durable and it’s worn well. 

HL: Unless the program was specific and identified the needs 
of this particular museum, it has not taken care of the essen- 
tial display spaces or essential office areas. The area in which 
items are purchasable has very little wall space for these items 
and they’re crowded up against the glass wall. 
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GG: I think the facade is relatively neutral. It’s an abstract 
composition of systems. There is the infill system with the 
block and then the infill system with the glass. There are 
square and round columns. There is the frame that is can- 
tilevered. The exhaust system of the HVAC system is 
something else, that is metal and painted blue. The systems 
co-exist with one another. Each is being expressed and com- 
posed in what is not an unpleasant manner, but I can’t help 
but feel I’ve seen this sort of parti many times before and done 
better. 

TF: The major difference between the two facilities is that in 
this project there isn’t a strong sense of processional move- 
ment. You don’t feel an exterior space which is the forecourt. 
There isn’t a strong sense of procession to the entry. When 
you arrive into the lobby it just bleeds away everywhere. 
There’s not a feeling of a strong space or the feeling of moving 
from space to space. It’s really just one big universal space 
with things placed in it. 

HL: And improperly spaced inside. 

TF: Right. 

HL: Not designed by the architect. 

TF: But her clearly because it is a building generated by 
modern principles basically what the architect has done is pro- 
vide a universal space, a very simple space where things could 
be placed inside, almost featuring the interior parts because 
the building is in essence just an envelope, a container. 

HL: For it’s age, I find it rather a pleasant structure. 

TF: It is really pretty back here. 

GG: Despite my somewhat lukewarm reaction to the building, 
it’s better than 90% of most of the buildings we see. What 
we’re trying to do here is raise our sights and aspirations 
beyond the level of mere building and look at architecture in a 
critical manner and it’s in that context I’ve made my com- 
ments. 

HL: The attempt at this building is a good deal better than a 
lot of work that we have seen which reflect a design of this par- 
ticular period. 

PKG: As far as modernist buildings, its held up fairly well. 
Some of the detractions of a lot of modern buildings are that 
they’re either not detailed well or they age poorly. In this case, 
there’s still obviously a lot of use here. It’s a Wednesday after- 
noon and there are school kids around. There are people inside, 
mothers with their children looking at the snakes. It’s a pretty 
day so folks are here. Architecturally it’s most interesting 
than functional. This particular balcony on the rear elevation 
appears to have no use. Do you step out address the throng 
that’s gathered in the courtyard? Who knows? There are no 
stairs to it. It’s blocked off on the inside. There’s rust in spots 
and there is staining in spots. The building is not horrible. It is 
better than 95% of everything else. 

GG: It reminds me of student projects of the late 70’s. 

PKG: There are some interesting ideas. I don’t think they are 
all successful. I like the bridge and the mezzanine offices, but 
clearly they don’t work. It’s packed. They’re using the bridge 
for file storage. I like the complexity of the higher spaces, but 
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there’s no sense of surprise. Instead there is a sense of confu- 
sion and chaos. The protrusion of the projection room into the 
aisle is good. They’re all elements but the combination is a lit- 
tle jumbled. 

TF: The thing I find most disturbing about the building is the 
fact that it doesn’t present a welcome face to the visitor. In 
essence, it’s most boring facade is the one that you’re con- 
fronted with initially. I realize that it’s supposed to be a pro- 
gression from solid to the openness going into the woods, but 
somehow it could have had a more welcoming view to the 
visitor after parking the car. 

PKG: If you compare this building to other buildings of its 
ilk in addition to Liberty State Park, you find that it 
doesn’t have the trappings of Environmentalism, such as 
wood shakes, solar energy, inside/outside, drawing the woods 
into the lobby. The different use of glazing on the various 
sides is good. This building represents for me a more 
thoughtful approach and attempt to create architecture not 
only to satisfy the program. 

HL: There’s another element. You expect a lot of people to 
come here and they’ve given us a huge parking space. Then as 
you approach the building, it’s not inviting at all. 

PKG: But the cutting away of the building at the corner is an 
invitation. 

GG: But it’s also the only symbol you have at this fork in the 
path as to which way you go. 

HL: When I approached the building. I was surprised and I 
was pleased with it. I thought it was rather interesting. 
PKG: Interestingly when we first arrived and parked Glenn 
asked, ‘‘What are stopping here for?” He had no sense of the 
building being there because it’s set back from the road. You 
drive through the parking lot to get to the front door. 

TF: I’m sure that was all intentional, to sort of get the 
building back into the woods. 

PKG: That may be the philosphical approach since this is an 
environmental kind of building. 

GG: In pink and grey concrete and block. 

PKG: Don’t you think that that’s quite possibly a motivation. 
GG: I’m not sure that it wants to be an object in the landscape 
or something set into the landscape. I think the building says 
that it wants to be more of an object. Especially with the 
smokestack. Yet the landscaping, the approach in the front, 
and the way the ground steps up around it, say that it wants 
to be nestled into the landscape which it does not do very well. 
Your first impression is this building is set back in the land- 
scape; you see it through trees, through bushes, but then you 
see something that is stark in comparison to the landscape 
and yet you don’t have this big clearing around it that it seems 
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to want to have. 

PKG: I disagree. Around the back, the two walls of the 
building create an “L”, making two walls of an outdoor room. 
The other walls are trees and bushes. 

GG: But that’s the back. 

PKG: I understand that. When you look at the front it is very 
much an object standing there very stoic, almost brusque. On 
the inside, because of all the glass, I felt very comfortable. I 
felt part of the outside because it is two story high clear glass. 
You don’t look into the sun, you see the color on the trees 
because the light comes over your shoulder. That is very good. 
Getting to that point is no good at all. 

GG: Then we have mixed reviews. 

TF: It does enjoy a certain amount of success but it is lacking 
certain key issues. One of the issues is sequence of movement 
to the entrance. The way the building is sited falls short of 
what it ought to be. О 
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EMPIRE LUMBER & MILLWORK CO. 
Newark, NJ 07114 @ 201 - 242-2700 


FURNITURE CRAFT COMPANY 
Springfield, NJ 07081 ө 201 - 376-1100 


MIDHATTAN WOODWORKING CORP. 
Old Bridge, NJ 08897 ө 201 - 727-3020 


MANDAS & ORR, INC. 
Newark, NJ 07108 ® 201 - 642-2030 


PILOT WOODWORK 
Carlstadt, NJ 07072 ® 201 - 438-0200 


PROTECH FABRICATORS, INC. 
Plainfield, NJ 07061 ® 201 - 754-0090 


MIELACH/WOODWORK 
Edison, NJ 08817 ® 201 - 287-1100 


SCHROEDER BROS., INC. 
Warren, NJ 07060 ө 201 - 647-6100 


FREDERICK SCHILL & CO., INC. 
Edison, NJ 08817 ө 201 - 287-6660 


SOMERSET WOOD PRODUCTS CO. 
Somerville, NJ 08876 ® 201 - 526-0030 


WOOD ARTISAN, INC. 
Norwood, NJ 07648 ® 201 - 768-1663 


SELRITE MILLWORK CORP. 
Union, NJ 07083 @ 201 - 964-1555 


Specify — A.W.. “Quality Standards Illustrated” 
Use the guide specification and the Quality Standards to simplify the writing of your woodwork 
specifications and insure bids of uniform content. This should assist in establishing 
predetermined quality and competence. 


WITH A SYENERGY- 


DESIGNED WALL SYSTEM. 


Here's a wall that not only takes any shape, it 
puts the insulation on the outside—where it belongs! 

It’s the Syenergy Wall. It has no gaps or cracks. 
So the outside can’t get inside. Thermal bridges are 
sealed. Thermal shock to the building structure is 
significantly reduced. 

Use the Syenergy Wall for new construction or to 
retrofit. Install it on site, or have it prefabricated as a 
total system—either way, it costs less to install. 

The Syenergy Wall comes with the industry’s only 
5-year labor and material warranty. And we guarantee 

you'll love it! 

Send us a sketch of any exterior wall problem you 
have. And we’ll show you why it’s time to Syenergize. 


E. ROBINSON GROUP, INC. 
P.O. Box 647 
Lebanon, NJ 08833 
(201) 236-9355 
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Most of the time you can prevent loss 
with a little good advice. 
Why not reduce your insurance premiums too! 


Plan your professional liability insurance through Nelson Charlmers, Inc., and you'll get more than a little 
good advice. We can actually lower the cost of your insurance by as much as 10%. How? By you and your 
staff completing Orion/D.PI.C.’s 5-part test credit program in loss prevention. With over 25 years of expe- 
rience as N.Y. and N.J.’s major writer of professional liability insurance coverage for architects апа engi- 
neers, Nelson Charlmers, Inc., also works with you to minimize your risk and exposure to loss. Our loss 
prevention newsletters cover topics you can use in your practice...our staff reviews all of your client 
contracts, certification agreements, hold-harmless agreements before you sign them. Put some good 
advice to work for you...call us today for more information about the most comprehensive design рго- 
fessional liability Insurance program available. 
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Nelson Charlmers, Inc. 
PROFESSIONAL LIABILITY INSURANCE 


A MEMBER OF THE nel GROUP • AUSTRALIA е CANADA • UNITED KINGDOM + UNITED STATES 
725 TEANECK ROAD * ТЕАМЕСК, NEW JERSEY 07666 * М. (201) 837-1100 * NY (212) 772-0060 
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Fabrication & 
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Slate 


Our on-premise fabrication 
facilities allow versatility with 
e Custom ө Diversified 
Distinctive Designs in stone. 


(201) 483-0451 


25 Grafton Ave. 


Front and side elevations, Fraunces Tavern, New York. 
Recipient of 1985 Tucker Award Newark, N.J. 07104 
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“The reports 
of my death 
re greatly 
exaggerated.” 


Mark Twain 


As a matter of fact, we at Stenni are feeling very 
healthy these days. 

Sure, we'll be the first to admit it’s been a tough 
year. Construction is a tough industry. And we did 
have some serious ups and downs this year. 

But now we are back. And as Stenni’s new 
President, Гат proud to announce we are stronger 
than ever. 

Our exterior stone aggregate architectural panels 
are still the standard of the industry for beauty and 
durability. And our management team is building new 
excitement at Stenni USA. 

So if you need a quote, literature, or if you have a 
hot project, pick up the phone now and call me at 
Stenni. 

See for yourself how alive we are! 


Call me... 


Brian O’Keeffe, President 
Stenni USA 


201-668-1414 


STENNI USA, Inc. 
1000 South Second St.-P.O. Box 3132 - Plainfield, New Jersey 07603 


News 


Scholarship Awards 

Twenty-five New Jersey architectural 
students were awarded educational 
grants totaling $14,850 at the New 
Jersey Society of Architects 27th An- 
nual Scholarship Awards Dinner in June 
at the Woodbridge Hilton in Wood- 
bridge. 

The scholarship recipients have main- 
tained excellent grade averages while at- 
tending architectural schools 
throughout the United States, and have 
demonstrated marked talent and poten- 
tial for success in the architectural pro- 
fession. 

NJSA annually sponsors the scholar- 
ship awards program with donations 
from individuals and organizations that 
are committed to aiding promising 
design students. Since its inception in 
1959, the program has distributed more 
than $193,800. 

A $500 scholarship donated by Shive 
Spinelli Perantoni & Associates, (former- 
ly Scrimenti Shive Spinelli & Perantoni), 
in memory of Adolph R. Scrimenti was 
awarded to Brian R. Graessle of Toms 
River (University of Arizona). NSA also 
awarded a $1,000 scholarship in memory 
of Adolph to Matthew L. Porraro of 
Montclair (School of Architecture/NJIT 
(SOA/NJIT). А scholarship іп the 
amount of $600 awarded from funds 
received from contributions by friends 
of Adolph went to Kenneth G. Pugh of 
Asbury Manor (Tuskegee Institute). 
NJSA also donated the Past Presidents’ 
Scholarship to Richard E. Carroll of 
Belle Mead (Temple University), the 
NJSA Memorial Scholarship (in memory 
of the late Howard McMurray) to 
Gudarz B. Asgarian of Morris Twp. 
(SOA/NJIT). 

Newark Suburban Chapter, NJSA, 
donated two scholarships: the J. Parker 
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Edwards Memorial Scholarship to 
Timothy J. Howarth of Ringoes (SOA/N- 
JIT) and another to John M. Kerekes of 
Somerset (SOA/NJIT). The Jos. L. 
Muscarelle Foundation, Inc., donated 
two scholarships, one going to 
Christopher R. Kunkel of Cherry Hill 
(Catholic University of America) and 
another to Christopher R. Parsons of 
Califon (Rensselaer Polytechnic In- 
stitute). 


Brown’s Letters donated two scholar- 
ships. The first, donated personally by 
Joseph J. Keiling, Chairman of the 
Board, was awarded to Davis F. Tam- 
burin of Boonton (SOA/NJIT). The se- 
cond, donated by Richard A. Keiling, 
President, was awarded to Thomas J. 
Andraz of Hopelawn (SOA/NJIT). 


Romeo Aybar, FAIA, donated a 
scholarship in the amount of $500 to 
Charles W. Sharman of Harrington Park 
(SOA/NJIT). The Frank Grad Memorial 


ve, AIA, Somerville, Brian R. — Toms 
Riser and Kenneth G. Pugh, Asbury Manor. 


Joseph L. Muscarelle Foun- 


was awarded to Harold R. Raymond of 
Е. Orange (SOA/NJIT); Harry Ruhle 
Memorial Scholarship went to Albert 
Martorano of Clifton (SOA/NJIT). 

The John Trich Memorial Scholarship 
went to Wilma H. Augustinus of Mur- 
ray Hill (University of North Carolina); 
the Charles Porter Memorial Scholar- 
ship to Anthony D’Angelo of Teaneck 
(SOA/NJIT). The West Jersey Society 
Memorial Society of Architects to com- 
memorate deceased past members of 
their Society was awarded to Ferdinan- 
do Micale of Westmont (Temple Univer- 
sity); the R.S. Knapp Company Scholar- 
ship went to Lyna T. Hwang of Linden- 
wold SOA/NJIT), the Hudson Blueprint 
Company Scholarship to Gary Bodine of 
Cranford (SOA/NJIT), and the NJ State 
Concrete Products Assn. Scholarship to 
William A. Haryslak of Avalon (SOA/ 
NJIT). 

A $500 Scholarship donated by Her- 
man Carle Litwack, AIA, a Fellow of the 
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Concrete Products with 
William Haryslak, Avalon. 
dation, Inc., Maywood. 


William Lammey, AIA, Camden (W. Jersey Chapter), Fer- 
dinando Micale, Westmont, Eugene McDonald, Palmyra, 
and Daniel Sciullo, AIA, Camden (Tarquini Organization). 


Enrique Yunes, Irvington, Harry B. Mahler, FAIA, The 
Grad Partnership, Newark, and Harold R. Raymond, E. 
Orange. 


Paul A. Damiano, English- 
town, with Herman Carle 
Litwack, AIA, Newark. 


Romeo FAIA, 
Ridgefield, Dich Charles W. 
Sharman, IV, Harrington 
Park. 


Norman Ruhle of Whittier Ruhle, Millwork, Ridgefield, Lyna 
T. Hwang, Lindenwold, and William Brown, AIA, President, 
NJSA. 


National Institute of Architectural 
Education, to recognize a student who, 
beyond demonstration of talent and ex- 
cellence in architectural scholarship, has 
expanded his or her horizons and poten- 
tial through noteworthy accomplish- 
ment in a diversity of extra-curricular 
activities was awarded to Paul A. Da- 
maino of Englishtown (SOA/NJIT). 


A $500 scholarship donated by Harry 
B. Mahler, FAIA, went to Enrique 
Yunes of Irvington (SOA/NJIT). 

A $750 scholarship, donated by Con- 
struction Products Manufacturer’s 


Council, went to John D. Carlton of Mor- 
ris Plains (SOA/NJIT). 


A $1,000 scholarship donated by the 
Tarquini Organization went to Eugene 
F. McDonald of Palmyra (SOA/NJIT); a 
$500 Charles Wood Jr. Scholarship went 
to Peter G. Campisano of North 
Brunswick (SOA/NJIT). 


Thomas Andrasz, Hopelawn, Helen Ruth Duggan, Brown's 
Letters, Inc., Lyndhurst, and Davis F. Tamburin, Boonton. 


Standing left to right: Kenneth Karmazyn, Construction Pro- 
ducts Manufacturers’ Council, William M. Brown, Jr., AIA, 
President, NJSA, Matthew L. Porraro, Montclair, Richard E. 
Carroll, Belle Mead. Seated: Gudarz B. Asgarian, Morris 
Дир» Wilma Н. Augustinus, Murray Hill, Anthony 
D'Angelo, Teaneck. 
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Joseph Barnes, Princeton University; Emil Stojakovic and 
Mark Bros, NJ School of Architecture at NJIT; Michael 
Mostoller, AIA and Fred Tavisano, AIA, Professor at NJIT. 


Other News 

Sandy Moore, Ph.D., has been ap- 
pointed by Mayor Sharpe James, 
Newark, to chair the Housing Task 
Force, a ten-member committee con- 
sisting of developers, designers, at- 
torneys, businesspeople and residents. 
Charged with surveying and evaluating 
existing housing in Newark, they will 
assess the housing needs of residents 
and make recommendations to the 
mayor. NJIT serves as the main head- 
quarters for the Task Force. 

Michael Landau, AIA, of CUH2A has 
been promoted to the position of Senior 
Associate. 

Madi Schiffrin, administrator of the 
meyer/design/atelier in New Brunswick 
was elected National Recording 


Secretary by the 600 member Society of 
Architectural Administrators at the 
AIA National Convention held in San 
Antonio. 


Madi Schiffrin 


Richard М. Horowitz, АТА 


Richard Horowitz, AIA, of Trenton, 
wrote ‘Looking for a Good Roof” which 
appeared in the 9/86 edition of Roofer 
Magazine, a national publication. 


Student Design Project 

Sponsored by NJSA in conjunction 
with New Jersey’s two schools of ar- 
chitecture, the Student Design Project 
was established this year to encourage 
an interchange of ideas and insights 
among students, faculty and members 
of the Society, and to foster excellence in 
design. Robert Zaccone, AIA, a member 
of NJSA’s Public Relations Committee, 
developed and coordinated the project. 

The 100 students who participated in 
the program, as part of their regular 
course work in design, included 80 
undergraduates from the School of Ar- 
chitecture at NJIT, Newark, and 20 
graduate students from the Princeton 
School of Architecture. 

Asked to plan large urban projects, 
the NJIT students designed a Center for 
the Study of Peace, which contained 
both public spaces, such as libraries and 
galleries, and housing for fellows and 
their families. At Princeton, students 
designed а 1,000,000 ва. ft. municipal 
services building. 

Thirteen students received certificates 
of achievement. From NJIT: Greg 
Talmot of Westfield, David Delvecchio 
of Springfield, Jenny Ling of North 
Caldwell, Emil Stojakovic of North 
Haledon, Ana Sanchez of Hoboken and 
Mark Bros of Staten Island. From 
Princeton: Joseph Barnes of Virginia 
Beach; VA; Matthew Fowler of Jersey 
City; Ann Kirschner of Scarsdale, NY; 
David Knudson of Chicago; Margaret 
Newman of New York; May Ann Ray of 
Kirkland, WA; and Barry Richards of 
Seattle. 
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PROFESSIONAL LIABILITY INSURANCE 


AS BROKERS WE WORK FOR YOU 
QUOTATIONS FROM ALL MARKETS LICENSED IN NEW JERSEY 
(ADMITTED AND SURPLUS LINES INSURERS — KNOW THE DIFFERENCE) 


“IS YOUR INSURER FINANCIALLY STABLE?” 


KNOW THE ANSWERS BEFORE YOU BUY OR CHANGE 


ЗБ 


ТНОМА$ J. SHARP POST OFFICE BOX 275 


3648 VALLEY RD. LIBERTY CORNER, NJ 07938 


& ASSOCIATES 201-647-5003 


SERVING MEMBERS OF NJSA FOR TWO DECADES — WE KNOW YOUR NEEDS 


Third generation wood finishers 
Serving the finest wood specifers in the world 


WESTFaLL INTERIORS 
Specialists ІП on site 
Finishing & Refinishing 


Lacquer and Enameling 
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SHORT HILLS (201)467-4690 BLOOMFIELD (201) 429-1016 
SERVING THE METROPOLITAN AREA 
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PC Glass Block. The building block of the eighties! It 
keeps the bad guys out and lets the sun shine in. Lowers 
energy costs, dampens sound and turns a dull space into a 
dazzler! 


We’re American Glass Block, the glass block people. We 
have a dazzling selection of glass block for you to choose 
from. 


All the styles and sizes that Pittsburgh Corning make! 

Including related supplies such as expansion strips, 
panel reinforcing, panel reinforcing, panel achoring, and 
jalousie vent. 


And we have it all in stock! Now! For immediate delivery! 
If you’re an architect or contractor you can bring us your 
plans and one of our trained specialists will help you spec 
the job, free! We’ll tell you how much of what size block you 
need and give you the best price in New Jersey! Dealers too! 


For Further Information call 
American Glass Block: 


(201) 945-8797 
FOB а Amadea 
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485 Victoria Terrace 
Ridgefield, NJ 07657 
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Glen-Gery’s ‘Total Brickwork Approach’ 
makes it easier to design and build quality. 


Brickwork Design Services 
—Professional assistance on proper masonry wall 
construction and paving brick installations. 


—Cost-saving and aesthetic advantages of shapes 
to achieve detailing. 


Complete Product Range 
—FACE BRICK; wirecut, colonial molded, 
handmade and Hanley glazed 
—PAVING BRICK; wirecut and molded 
—PAVING TILE; Hanley glazed and unglazed 


—GLEN-GERY COLOR MORTAR BLEND; color 
Portland cement-lime mortar 


WW Gien-Gery Brick 


New York Regional Sales Office New York Brickwork Design Center 
680 Kinderkamack Road 211 East 49th Street, Amster Yard 
River Edge, NJ 07661 Меуу York, New York 10017 
(201) 599-9300 (212) 319-5577 
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F. J. MAGGIORE 
ASSOCIATES, INC. 


Building Cost Consultants/ 
Construction Estimates 


730 WATCHUNG AVENUE, 
PLAINFIELD, NEW JERSEY 07060 


201 - 561-5454 
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Cleaning, Repointing, 
Caulking and Waterproofing. 


As Contractors and 
Consultants in Remedial 
Waterproofing and 
Masonry Restoration, we 
have been primarily 
concerned with 
above-grade masonry 

of existing structures 
since 1910. 


THE NEWMAN COMPANY 
459 Tompkins Place 
Orange, New Jersey 07051 


201-678-1898 


Interior Design by Barbara Rubens 


PRODUCTS: 


® Beams 

® Joists 

® Girders 
ө Flat Slabs 


FORMIGLI 
CORPORATION 


A High Industries, Inc. Company 


HIGH CONCRETE 
STRUCTURES, INC. 


A High Industries, Inc. Company 


Denver Rd., R.D. #3, Denver, PA 17517 
Phone: 215/267-3821 
800/272-1515 — PA 
800/535-1515 — NJ, NY, MD & DE 


CAPABILITIES: 

® Complete concrete building 
systems 

@ All structural & architectural 
products 

® РС! certified for quality 


е Double Tees control 
© Wall Panels ® 75 years manufacturing 
experience 


® Grandstands è Erecting capabilities 


е GFRC Panels e Consultation services 
© Bearing Walls available 


© Hollow Core Plank ® Industry leaders 
Call or write FORMIGLI CORPORATION / 


HIGH CONCRETE STRUCTURES, ІМС., for more information 
or quotations on any phase of your project. 


SHADING SYSTEMS INC. 


INOVATORS IN MOVABLE SHADING 


The practical side of fantastic glass, our 
track guided shading system cures the 
solar collector problems inherent іп 
skylight and solarium windows. 


е Manual and Motorized Systems 
• Automatic Controls available 


e Natural canvas, solar screen or your 
own fabric 


e atriums, greenhouses, skylights, cur- 
tain walls, barrel vaults, etc... 


e interior and exterior systems available 


е verticals, miniblinds, pleated shades, 
roman shades, soft window products 


e free consultations 


P.O. BOX 5697 
CLARK, NJ 07066 
201-686-4466 


When the architects for McDonald's, 
Augusta Street School and Caldor's 
needed a professional organization 


to transform their creativity into 
reality - They Called Us. 
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Рог over 30 years we һауе been assisting the design professional on 
projects ranging in size from major housing developments to family residences. 
Your Creative staff can choose from a wide variety of colors, textures and styles 
to enhance any building. 

We can provide: 


BRICKFACE — STONEFACE — STUCCO — SPLIT RIB 
BLOCK DESIGNS — AGGREGATE — ACRYLIC BASED 
COATINGS — BROWNSTONE AND LIMESTONE DESIGNS 


Estimates and consultations can be conveniently arranged. Just CALL NOW 
to set up a meeting or for more information. 
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HEADQUARTERS.: 843 St. George Ave. 
Roselle, N.J. 07203 


or call (201) 925-0080, (609) 392-7009 
Yes! Га like additional information — call me. 


Name 
Address 
City State. 
Home Phone 2) — Business Phone! 


(please print) 
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The Surfacing Professional for the Design Professional 
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BRICK MANUFACTURING 
The Only Brick Manufacturing Plant 
In The State of New Jersey 


Manufacturers of: 


> Shale face brick 

> Modular red pavers 

> Modular chocolate brown pavers 

• Through the body chocolate & red face brick 

» Veneer face brick in various sizes, colors and textures. 


We manufacture 1,000,000 brick per week. 


Think New Jersey 


BE SMART... 
BUILD WITH 
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Hillsborough Township, Hillsborough, N.J. 
(201) 359-5111 


NEW JERSEY SOCIETY OF ARCHITECTS 
One Thousand Route Nine 
Woodbridge, NJ 07095 
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